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0.  Picture of building/ group of buildings/ urban scheme/ 
landscape/ garden  

 
depicted item: Seagram Building and Plaza 
source: Ezra Stoller  date: 1958 

 

  
 depicted item: View to the west from the lobby of the Seagram Building, showing the 

Racket and Tennis Club across Park Avenue, by McKim, Mead & White, 1918  
source: Ezra Stoller  date: 1958 



 
0.1  accessibility  

opening hours/ viewing arrangements  
 
 

1.  Identity of building/ group of buildings/ group of buildings/ 
landscape/ garden  

 
1.1  Data for identification  

current name: Seagram Building 
former/original/variant name: Seagram Building 
number(s) and name(s) of street(s): 375 Park Avenue  
town: New York City 
province: New York 
post code: 10022 
country:  United States 
national topographical grid reference: 18T 586730 4512465 
estimated area of site in hectares:  0.556954 ha (59,950 sqft) 
current typology: COM 

 
former/original/variant typology: COM 
 
comments on typology: Office building 

 
1.2  Current owner(s)  

name: RFR Realty LLC(2000) / Teachers Insurance and Annuity Association (1979) 
/Joseph E. Seagram & Sons(1958) 
number and name of street: 390 Park Avenue 
town: New York City 
country: United States 
post code: 10022 
Current occupier(s) (if not owner(s)  

 
1.3  Status of protection  

protected by: state/province  
grade: National Historic Place/New York City Landmark 
date: (?)/(1989) 
valid for: whole area/building  
remarks: (conservation area; group value) Conservation area includes whole Seagram 
building and its plaza. Borough of Manhattan Tax Map Block 1307, Lot 1 is designated 
as New York Landmark site. 1st floor interior was also designated as related Landmark 
Site (Item No.2). Plaza on the ground level extends into the lobby space and provide 
tranquil public space to citizen. The design of the lobby is inherently bound to that of 
the building. 
 

1.4  Agency(ies) responsible for protection  
valid for: whole area/building  
name of agency(ies): RFR Realty LLC. 
 

1.6  Surrounding area(s) of importance (e.g. visually or functionally related)  
name of surrounding area:  



type of area: COM 
 
 
visual relation: Racquet and Tennis Club, a neo-Florentine palazzo erected in 1918 by 
McKim, Mead & White faces Seagram building across the Park avenue. On the avenue, 
two façades of each building makes great contrast between 40 years. In the lobby of 
the Seagram building, façade of the Club is shown through the minimal frame of the 
entrance. This contrast clearly shows change of style after Modernism. 
 
 
other relations: Also, There are many remarkable office buildings of the 1950s: Lever 
House (1950-52); Olin Building, 460 Park Ave.(1954); Colgate-Palmolive Building, 300 
Park Ave.(1954); 425 Park Avenue Building(Kahn & Jacobs, 1956) 
 
 
 

2.  History of building(s) etc  
2.1  Chronology  

Note if the dates are exactly known (e) or approximately estimated = circa (c) or (±)  
 
commission or competition date: 1954-1958 
 
design period: 1954-1955 
 
start of site work:  1956 
 
completion/inauguration: 1958 
 
 

2.2  Summary of development  
 

commission brief: In anticipation of the celebration of its one hundredth anniversary in 
1958, the Joseph E. Seagram and Sons Corporation began planning from 1954. They 
selected site between 52nd 53rd streets on the east side of Park Avenue. Phyllis 
Lambert , daughter of Seagram board chairman Samuel Bronfman (1891-1971) 
request the Museum of Modern Art for advice for monumental headquarter building. 
Phillip Johnson who was about to leave the position in the museum nominated many 
famous designers. Lambert and Johnson indicated Mies van der Rohe finally. 
 
design brief: The owner’s requirements were that the building “be the crowning glory of 
everyone’s work, his own, the contractor’s and Mies’s.” The building was designed by 
Mies and Johnson, with Kahn & Jacobs preparing the working drawings. Photographs 
of a model of the new design were published by April, 1955. It was rectangular thirty-
eight story building with curtain wall. Full modular plan of the building and public space 
at the ground level and its continuity to the lobby was innovative along with its dark 
curtain wall façade with bronze I-beam mullion.  
 
building/construction: Existed buildings were demolished between June, 1955, and 
March, 1956. Construction began soon afterward. It completed in 1958. 
 
completed situation:  
 



original situation or character of site: Park Avenue was used for railroad pass in the 
19th century. By 1880s, the trains ran into an open cut below grade to the Grand 
Central Depot, and there are many one or two story shops and residences. The 1916 
zoning resolution designated the portion of Park Avenue north of East 50th Street as 
residential, but by 1929 major owners on the avenue succeeded in having the area 
between East 50th and 59th streets rezoned to permit commercial use. With building 
boom after World War II, there were some office buildings near the site in the 1950s. 
The site was occupied by the twelve-story Montana Apartment Building on park 
Avenue, a nine-story apartment building on East 53rd Street, and a five-story tenement 
and row of four-story buildings, all on East 52nd Street.  
 
 

2.3  Relevant persons/organisations  
original owner(s)/patron(s): Seagram group (Joseph E. Seagram and Sons Corporation) 

 
architect(s): Mies van der Rohe and Phillip Johnson 
 
landscape/garden designer(s): Mies van der Rohe and Phillip Johnson 
 
other designer(s): Kahn & Jacobs 
 
consulting engineer(s): Jaros, Baum & Bolles (mechanical); Severud-Elstad Krueger 
(structural); Clifton E. Smith (electrical); Richard Kelly (lighting) 
 
building contractor(s): George A. Fuller Company 
 

2.4  Other persons or events associated with the building(s)/site  
 
name(s): 
 
association:  
 
event(s):  
 
period:  
 
 

2.5  Summary of important changes after completion  
type of change: alteration/renovation/restoration/extension/other:  
date(s):  
 
circumstances/ reasons for change  
 
effects of changes:  
 
persons/organisations involved:  
 
 

3.  Description of building(s) etc  
3.1  Site/building character  

Summarize main character and give notes on surviving site/building(s)/part(s) of area;  
if a site, principle features and zones of influence and summary of main elements in 
composition;  



if a building, main features, construction and materials:  
 
Building design: Mies levitated his 39-story steel skyscraper on stilts, for that floating 
effect, and wrapped it in an elegant skin of bronze-tinted glass, detailed with bronze 
mullions and I-beams. The building appears as a tall, rectangular prism, and this 
design reminds the apartment towers by Mies in the 1950s on Chigago’s Lake Shore 
Drive. These are studies in a clear, straightforward, typically Miesian relationship of 
steel frame and glass infill. The structure and the skin occupied the same plane, and, 
by applying I-beams to all exposed vertival members, Mies achieved a nearly regular 
a-b-b-b-a rhythm of column and mullion. The I-beams also adds a lean but persuasive 
decorative element to the façade. The juxtaposition of the structural members, 
articulated on the exterior by extruded bronze, with the transparent glass surgaces of 
the elegant curtain wall creates the balance between solid and void which typifies 
International Style design. To maintain window appearance from outside, special 
Venetian window was installed. Also automatic lighting system guarantees a uniform 
low-intensity glow around the whole tower.  

 
 Relationship to the Site: The building occupies only fifty-two percent of the entire site, 

100 feet back from Park Avenue. One of innovative design was the use of a broad 
elevated plaza with a radiant heating system to keep it ice-free. Fountains are 
arranged symmetrically with beech trees. The class-enclosed lobby, and a slab 
marquee and continuous pavement make a unity between indoor and outdoor spaces. 
Some office building near the site already shows good example of international style, 
only this building provide the impressive amenity of public space.  

  
 Structure: The 520-foot steel frame was the tallest office building so far ever erected 

with high-strength bolts and was unusual for its vertical truss wind bracing. The braces 
are disguised in the elevator core, and in concrete bracing in the rear. Exterior columns 
and all beams are encased in concrete; interior columns are fireproofed with gypsum 
block. Four-inch thick concrete floors contain utility ducts. 

 
 Material: The thirty-eight story tower has a curtain wall composed of 153,000 sqft of 

bronze cladding and 122,000 sqft of bronze-and-topaz tinted glass. For façade bronze 
and glass curtain wall system was applied. The bronze mullions run the full height of 
the building. Brown-colored plate glass spans between the mullions, and 1/8" thick 
muntz metal spandrel panels are used at each floor slab. The mullions were coustom-
made specially. Even the screws that hold in the fixed windows are made of brass. The 
plaza is coverd with pink Vermont granite. 
 

 Modular plan: It is the first fully modular modern office building. The modular planning 
grid integrates the partition system, the lighting, and the modular high- and low-tension 
electrical services. Floor plan is based on classical ratio of five bays wide by three bays 
deep. Space between skeleton columns is 27’-9’’ and modular grid unit for planning is 
4’-7.5’’. Space between two columns include into 6 units. Therefore, five bay façade is 
composed of 30 windows in a row. This module is also applied to interior as well as 
plan of outer plaza. Mylar ceiling panels in grid pattern, visible from the sidewalk, 
illuminate the window-wall spaces. Also granite panel covering the plaza reflect the 
module.  
 

 
3.2  Current use  

of whole site: COM 
 

of principal components:  



 
of other elements:  
 
of surrounding areas:  
 
comment(s): Office building 
 
 

3.3  Present (physical) condition  
of whole site:  

 
of principal components:  
 
of other elements:  
 
of surrounding areas:  
 
comments: Well preserved and still used as office building.  
 
 

3.4  Note(s) on context, indicating potential developments  
 
 
 
 

4.  Evaluation  
Reasons for selection for DOCOMOMO documentation  
 
Intrinsic value  
4.1 technical evaluation: It is the tallest steel frame office building so far. Structural and 
mechanical innovations abounded in the design. It has very high defined material with 
highest detail. Cladding material, bronze, is most unique in this building. Façade 
curtain wall is all products of pioneering efforts of research and fabrication. Also, it 
makes building looks good as it aged. 
 
 
4.2. social evaluation: It created public space offered by office tower in the city. This 
innovative plan effect on Zoning Code. It was in accordance with the viewpoints of 
several New York architectural firms such as Kahn & Jacobs, which had been urging 
Parks Commissioner Robert Moses to propose a revision to the zoning regulations, in 
order to replace full-site ziggurat towers with large buildings surrounded by open 
spaces. This changed urbanscape and skylines of New York City. 
 
4.3. cultural and aesthetic evaluation: It is pure expression of modern skyscraper. It 
was the ultimate manifestation of a machine-made, modular aesthetic. The tradition of 
glass tower was began from after World War I by Expressionist architects such as 
Bruno Taut. Mies designed Glass Tower in 1921 and it represent the new era by steel 
and glass. He strongly inspired steel frames before they were covered with all that 
masonry. Image of this buiding means external expression of its hidden structure. In 
addition, this building reflects Mies’s logical modular plan as well as his attitude to the 
modern material and structure.  
 It also succeeded to create light urban space with high-rise buildings. Mies made 
balance minimalist structure with pure volume and negative space. Set back and 



floated above the massless volume of the building plays off against the plaza's 
negative space, achieving unities.  
 
 
Comparative significance  
4.4 canonical status (local, national, international) : It is the Modernist building that set 
the standard for the postwar office tower. It is International canon of International 
Miesian style skyscraper. This building is ranked as most defined skyscraper in 
international style. The building and plaza have inspired the work of many subsequent 
designers, not only those who in North America but also in other country.  
 
 
4.5 historic and reference values: Mies’s visionary modernism was realized in postwar 
America. Glass tower was a ideal of Mies from 1920s and he think this type of 
architecture expressed the epoch. America’s industrial technology and good economy 
after World War II made it possible. At that time American corporations were rushing to 
line up their head quarter skyscrapers on the Park Avenue. 
 Also, it was an example of a new type of urban form inspiring the development of 
privately owned public places. Relationship between a building and the city that was 
unique in New York at the time of its construction. Also, It was the first bronze-clad 
skyscraper in the world.  
 
 

5.  Documentation  
5.1  archives/written records/correspondence etc: (state location/ address)  
 Sanborn Manhattan land book of the City of New York, Weehawken, NJ : TRW REDI 

Property Data, Northeast Region, 1975-76 
  
 New York City. Department of Bulidings, Manhattan. Plans, Permits and Dockets. 

[Block 1307, Lot 1]. 
 
 Drexler, Arthur. The Mies van der Rohe Archive Vol 16. New York: Garland, 1986 
 

New York Landmarks Preservation Commission. Seagram Building, Including the 
Plaza, Oct. 3, 1989, Designation List 221, LP-1664 

 (http://www.neighborhoodpreservationcenter.org/db/bb_files/Seagram-Building--
Including-The-Plaza.pdf) 

  
 New York Landmarks Preservation Commission. Seagram Building, First Floor Interior, 

Oct. 3, 1989, Designation List 221, LP-1665 
 (http://www.neighborhoodpreservationcenter.org/db/bb_files/1989SeagramBuildingInte

rior.pdf ) 
  
 New York  Landmarks Preservation Commission. For Seasons Restaurant, First Floor 

Interior, Oct. 3, 1989, Designation List 221, LP-1666 
 (http://www.neighborhoodpreservationcenter.org/db/bb_files/1989FourSeasonsInterior.

pdf) 
 
 National Park Service, Seagram Building, Feb. 24, 2006, 06000056  NRIS (National 

Register Information System) 
 (http://pdfhost.focus.nps.gov/docs/NRHP/Text/06000056.pdf) (Not digitized yet) 
 (http://pdfhost.focus.nps.gov/docs/NRHP/Photos/06000056.pdf) (Not digitized yet) 
 



5.2  principal publications (in chronological order):  
 “New Thinking on Office Buildings.” Architectural Forum 99 (Sep., 1953), pp.107-23 
  
 “Seagram Offices Get Final Plan.” New York Times, Mar. 30, 1955, p.50. 
  
 “Seagram’s Plans Plaza Tower in New York.” Architectural Forum 102 (Apr., 1955), p.9. 
  
 “Monument in Bronze.” Time, Mar. 3, 1958, pp.52-54 
 
 “Seagram’s Bronze Tower.” Architectural Forum 109 (Jul., 1958), pp.66-77. 
 
 “Seagram Building: Definition of Structure: Mies van der Rohe and Philip Johnson, 

Architects,” Progressive Architecture vol. 39, no. 9 (Sep., 1958), p.139 
  
 Mumford, Lewis. “The Lesson of the Master.” Journal of the A.I.A. 31 (Jan, 1959), 

pp.19-23 
 
 “Seagram Building.” Architectural Design vol. 29, no. 2 (Feb., 1959), p.72. 
 
 “The Seagram Building.” Arts and Architecture 77 (Jan., 1960), pp.14-15. 

 
 Stoller, Ezra & Schulze, Frank. The Seagram Building, New York: Princeton 

Architectural Press, 1999. 
 

 
5.3  visual material (state location/ address)  

original visual records/drawings/photographs/others:  
 
 
recent photographs and survey drawings:  
 
 
film/video/other sources:  
 
 

5.4  list documents included in supplementary dossier  
 
 
 

6  Fiche report  
name of reporter: JiHong Kim 
address: 216 West 100th St. 
 
telephone: 9178435317 :  e-mail: jk3353@columbia.edu 
date of report: 03/24/2011 
 
examination by DOCOMOMO national/regional section  
approval by wp co-ordinator/registers correspondent (name):  
sign and date:  
 
examination by DOCOMOMO ISC/R/U/G+L  
type of ISC: Registers/Urbanism/Landscape and Gardens:  
name of ISC member in charge of the evaluation: sign and date:  



comment(s):  
 
 
ISC approval:   date:  

 
 
 
 


